A Fulbright award in 2013 enabled me to spend a sabbatical semester at Leiden University, Netherlands, as Senior Professor in American Culture, which arose through my interactions with Johanna Kardux in the university's American Studies department. Johanna came to the University of La Verne in 2007 as a Fulbright Scholar-in-Residence, and our scholarly contact has grown ever since. She invited me to take part in meetings of Multi-Ethnic Studies: Europe and the Americas (MESEA), which allowed me to share my ideas with a broad cross-section of scholars from many different countries. Provost Jonathan Reed, who strongly supported my Fulbright application, was helpful throughout my sabbatical. While at Leiden I taught an undergraduate course on Los Angeles history and a graduate course on exiles and modernism in Southern California, both of which I created at the University of La Verne, and I very much appreciate the feedback and discussion that arose in these courses from the remarkable group of students who took part on both sides of the Atlantic. For her thoughts on immigration and transnational exchange I thank Marlou Schrover, and discussions with Jeroen Duindam and Leo Lucassen were enlightening and pleasurable. The History Department at Leiden is lucky to have such scholars.
For their comments on the manuscript, on individual chapters, or sections of chapters, I thank Amós Nascimento, the first to read through the entire manuscript, as well as Russell Berman and Daniel Horowitz, both of whom saw earlier versions of the entire manuscript. Robert Rosenstone and Stephen Aron each provided input on Chapters 1 and 4, and Sarah Schrank gave me welcome feedback on Chapters 1 and 2, for which I am very grateful. The Los Angeles History Research group read and commented on Chapter 1, from which I very much benefited. Bryan Simms, Alfred Cramer, and Kathy Lamkin read sections of all seven chapters that pertained directly to music theory, which I heartily appreciate. Lawrence, Ronald, and Nuria Schoenberg helped me to avoid errors only they would know in Chapters 4 and 7. Gordon Chang provided insightful thoughts on photography and painting in Chapter 1, as did Phil Ethington, from whom I first learned the term "Southern California Modernism." Thanks go to Lance Bowling, who read through all the chapters, saved me from several errors, and shared his unparalleled knowledge of music in Southern California as well as his copies of the 1933 letters by Nicolas Slonimsky. David Steinau, whom I met at the 2007 NEH Summer Seminar, patiently answered my questions regarding Bertolt Brecht and Hanns Eisler in Chapters 2, 6, and 7, and he found some citations from which I greatly benefited. With Deborah How I exchanged ideas on the Ode to Napoleon Buonaparte, Op. 41 in Chapter 6; Deborah, Melanie Schoenberg (granddaughter of the composer), and I took part in a panel discussion at Pomona College in 2011 on "The Music of Arnold Schoenberg," which Alfred Cramer arranged and which I thoroughly enjoyed.
None of these scholars is responsible for any errors that may remain. I thank them all.
Several of my former students provided valuable research assistance: Ben Jenkins, Jimmy Del Rio, and Derek Chacon, for which I thank them. Our department secretary, Kristin Howland, made the seemingly endless copying of texts a breeze, and aided in the printing and indexing of the final manuscript. Raffi Zinzalian and Sean Carlson at Graphics at the University of La Verne were of tremendous help with the musical excerpts, photographs, and maps.
For their cheerful and patient participation in interviews, I thank Lawrence Schoenberg, Ronald Schoenberg, Natalie Limonick, David Raksin, Richard Hoffmann, Susan Schoenberg-Supan, and Jerry McBride. Lawrence Schoenberg was an invaluable contact and helped coordinate my obtaining scores, photographs, and other materials, which I deeply appreciate, and Ronald Schoenberg provided me with an unforgettable tour of the house on Rockingham Avenue. Steve Terui and Alan Miyatake helped arrange my interview with Archie Miyatake, son of Toyo Miyatake, who brought to life an early chapter in modernism and photography in Los Angeles.
I thank my editor, Vicki Cooper at Cambridge University Press, for supporting this project and ushering it through. She recognized something special in this project and was determined to see it in print, and for this I shall always be grateful. Her successor, Kate Brett, ably brought the work to publication, for which I thank her. Throughout this process, the assistant editor, Fleur Jones, was always on hand to answer questions and make sure the final stage went smoothly. For their work on production and copyediting I would like to thank Anamika Singh, Gaia Poggiagolli, Chloe Harries, and Caroline McPherson.Two anonymous reviewers of Cambridge University Press provided enormously helpful feedback and suggestions.
The role of librarians and archivists for scholarship is essential, for they are the keepers of the keys. For their assistance from my original visit to the Arnold Schönberg Center, Vienna, in 2004 to my many questions long afterward, I thank Therese Muxeneder and Eike Feß. During my archival visit, Therese also helped arrange for me to escape my cramped lodgings at a Viennese pension for the house in Mödling where Schoenberg once lived before his exile, and which the Arnold Schönberg Center oversees; if any experience could be termed "walking through history," this was it. Christian Meyer made me feel welcome during my stay, and shared his insights about Schoenberg's paintings and life. The Center has created a remarkable website of Schoenberg's music, recordings, photographs, and other memorabilia, which I have cited in the footnotes wherever possible.
At the Paul Sacher Foundation in Basel, Switzerland, I benefited from the help and insights of Heidy Zimmermann, Robert Piencikowski, and Hermann Danuser, with the able assistance of Johanna Blask during my research trips over the years to this extraordinary trove of modern music manuscripts. The staff at the University Library in Basel also provided able assistance in locating and copying texts valuable to this study and which I was unable to find in the States. At the Thomas Mann Archive in Zurich, Gabriele Hollender and Rolf Bolt found materials to research, facilitated the copying of manuscripts during my visits there, and first brought Thomas Mann's FBI file to my attention, for which I thank them.
In the United States, I was very fortunate to have the able help of Claude Zachary (USC University Archivist and Manuscripts Librarian), who went beyond the call of duty in locating materials and citations, and Michaela Ullmann (Exile Studies Librarian) at Special Collections at USC. Thanks go also to the staff at UCLA Special Collections and Archives, notably Charlotte Brown and Simon Elliot, and the staff at UCLA Performing and Visual Arts. I thank the staff at the Huntington Library, especially Jenny Watts for her thoughts on photography and Jessica Todd Smith for allowing me to see some of the Library's Weston photographs. The staff at the Library of Congress was both gracious and helpful during my visits there. Finally, I warmly thank the staff at Wilson Library, University of La Verne, especially Karen Beavers and Wayne Thurston, and those associated with Interlibrary Loan provided an invaluable service throughout this project. Among other accomplishments, Karen found obscure websites on the US Census Bureau reports, the House Un-American Activities Committee hearings, and the FBI file of Thomas Mann, which only goes to prove my original point: librarians and archivists are the keepers of the keys.
